


























 
 

KAY ROSEN 

Scareful! 

Yvon Lambert 

550 West 21st Street, Chelsea 

Through Jan. 3 

No Noose Is Good Noose 

Alexander Gray Associates 

526 West 26th Street, Chelsea 

Through Jan. 10 

Kay Rosen first hit her stride during the Reagan years, when theory was in 
vogue, and artists like Barbara Kruger and Jenny Holzer were exploring the 
relationship of language and power. Her latest word paintings, which range 
from small, Ed Ruscha-esque witticisms to sprawling, enigmatic wall 
paintings in the mold of Lawrence Weiner, make a case for the continued 
relevance of text-based art. 

 “Removal From Office,” a billboard-size wall painting in which the last four 
letters of “REMOVAL” have been italicized, makes a bold statement in the 
main gallery at Yvon Lambert. The political inspiration is obvious, but Ms. 
Rosen achieves a kind of linguistic catharsis. 

Smaller paintings, in enamel sign paint on canvas, make up the rest of the 
show. The word “OVERBITE” has an exaggerated “V”; the first six letters of 
“PEACOCK” are stacked, three at a time, on the final “K,” so that they 
resemble a fan of feathers. 

Other works rely on subtler textual clues; for example, the puzzlelike 
arrangement of the letters of the word “INSTINCT.” 

 
  



 

 
 

Surrealism Takes Center Stage 
at This MCA Show 
On the eve of a new blockbuster exhibit, the eccentric art 
movement remains as influential as ever. 
BY JASON FOUMBERG 

PUBLISHED OCT. 29, 2015 
 

When surrealism arose in 1920s France, it was the first truly global art 
movement, says Lynne Warren, who is curating Surrealism: The Conjured 
Life, a massive new survey opening at the Museum of Contemporary Art on 
November 21. “There was a lot of rethinking of identities and a great deal of 
experimenting with ideas.” Today, nearly 100 years later, surrealism’s 
influence endures. Just check out the similarities between five pieces from 
the MCA show and five contemporary pieces by artists who are exhibiting in 
town this month. 



Rosen, Rust Colored Belt, 2015 PHOTO: COURTESY OF THE ARTIST  

 
Kay Rosen 
Taking after Calder, the Indiana artist plays with simple colors and shapes. 
“Humor is an important ingredient in the work,” says Rosen, 72, whose sign-
like paintings (another of which is on the previous page) double as pithy 
phonetic jokes. 
 
SEE HER WORK Kavi Gupta Gallery through January 16. kavigupta.com 
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In Other Words: At Alexander Gray, 
Kay Rosen Hopes for Justice During a 
Turbulent Political Moment 
BY Claire Selvin POSTED 03/29/18 1:44 PM 

 



Kay Rosen, White House v. America, 2018, paint on wall. 
COURTESY ALEXANDER GRAY ASSOCIATES, NEW YORK/© 2018 KAY ROSEN/ARTISTS RIGHTS SOCIETY (ARS), NEW YORK 

“In the past, I have gone where the language has led me, but in these times, out of 
priorities, anger, and urgency, I have made artworks whose texts pertain in some 
way only to the current political situation,” Kay Rosen has said. Indeed, each of the 
12 pieces in “Stirring Wirds,” her new exhibition at Alexander Gray Associates 
gallery in New York, refer, via clever wordplay, to the immediacy and intensity of 
politics in America—they call attention to social and environmental injustices, from 
wealth inequality to the construction of the Dakota Access Pipeline. But while the 
show is, at times, confrontational, it isn’t all gloom and doom. In the end, Rosen has 
created an exhibition about the resilience of individual communities and the country 
as a whole. 

For four decades, Rosen’s chosen medium has been painting, but she has also proven 
herself an adept sculptor of language. Wordplay and dark wit have been central to 
her artistic practice, and she has often given her typographic creations political 
weight—Reagan-era policies and the George W. Bush administration have informed 
some of her past projects. 

The role of language in the political arena has changed recently, especially thanks to 
a president who is known to tweet in incomplete sentences and exclamations, and 
Rosen’s work has evolved in response. She seems to be focusing on problems caused 
or exacerbated by Trump’s policies and temperament. Many of the show’s 
paintings—simple and clean in form, macro and complicated in their politics—are, at 
first glance, easy to consume, simply colorful words that unfold across canvases. 

White House vs. America (2018), a monumental wall painting, is the show’s 
centerpiece. At 35 feet wide, it sets a hostile tone for the exhibition—”WH v AM” in 
bright red sans-serif lettering. Though its title makes clear the pun Rosen had in 
mind, it could also be read as wham, the sound resulting from a forceful or even 
explosive collision. 



 
Kay Rosen, IOU, 2017, flash paint and acrylic gouache on canvas. 
COURTESY ALEXANDER GRAY ASSOCIATES, NEW YORK/© 2018 KAY ROSEN/ARTISTS RIGHTS SOCIETY (ARS), NEW YORK 

Other pieces are more explicitly oriented around pressing political 
issues. IOU (2017) and Ever Never Land (2017) refer to legacies of colonialism and 
its seemingly indelible presence today. IOU, one of the smallest pieces here, 
delineates the letters “IOU” within the word “SIOUX.” An obvious nod to hollow 
promises made to Indigenous peoples following seizure and contamination of their 
land, the work utilizes earth tones for both the “IOU” and the bookending “S” and 
“X.” The text is positioned boldly against a stark white background. 

Other works in the show exude a sense of optimism. Triumph Over Trump (Blue 
Over Yellow), 2017, crafts a hopeful message by way of layering colors and words; 
the product is a literal iteration of the title. Rosen painted “Trump” in yellow and 
then coated those same letters with blue paint, adding an “I” in the middle and an 
“H” at the end. The result is an uplifting play of color and syntax. 



 
Kay Rosen, Triumph Over Trump (Blue Over Yellow), 2017, acryla gouache on watercolor paper. 
COURTESY ALEXANDER GRAY ASSOCIATES, NEW YORK/© 2018 KAY ROSEN/ARTISTS RIGHTS SOCIETY (ARS), NEW YORK 

Notably, all of Rosen’s work appears in all caps, and that means that, for today’s 
viewers, her art can’t help but recall Donald Trump’s Twitter, where phrases like 
“FAKE NEWS,” “DEPLORABLES,” and “SAD!” proliferate. The president’s brand of 
cognitive dissonance serves to bolster and preserve violent systems. Then, on the 
other end of the spectrum, there are Rosen’s paintings, which put bold statements 
toward more peaceable ends. Trump obscures the truth, while Rosen uses the 
process of obscuration to embed truths within her pieces. In thinking about Rosen’s 
work as the opposite of Trump’s weaponization of language, we can, perhaps, 
reinvigorate ourselves and find novelty in the artist’s tried and true form. 

Copyright 2019, Art Media ARTNEWS, llc. 110 Greene Street, 2nd Fl., New York, N.Y. 10012. All 
rights reserved. 

  



 

 
 

Kay Rosen, “White House v America” (2018), paint on wall, dimensions variable (all images 
courtesy Alexander Gray Associates, New York. © 2018 Kay Rosen/Artists Rights Society, New 
York) 



For her first exhibition at Alexander Gray Associates, Stirring Wirds, Kay Rosen directs 
her customary verbal and visual wit toward America’s tense post-Trump political 
condition. In the past, this wordplay, while often political in nature, equally expressed her 
delight in language for its own sake. In contrast, the works in Stirring Wirds — almost all 
of them produced after the 2016 U.S. Presidential election — smiles only to show a bit 
more fang. 

The show’s centerpiece, “White House v. America” (2018), sets the tone in this regard. The 
gargantuan wall painting, which confronts visitors as they ascend the staircase to the 
gallery’s second-floor exhibition space, depicts the letters “WH v AM,” with the capitals 
rendered in bright, Republican red. The contraction of the words “White House” and 
“America” into two-letter acronyms that spell out a new word when placed side-by-side is 
characteristic of Rosen’s wordplay, but little else is playful about the painting. Its scale, 
composition, color, and message convey a sense of combative urgency. 



Kay Rosen, “The Big Pig Pigture” (2017), acryla gouache on watercolor paper, 22 x 16 inches 



The dozen or so smaller paintings in the show, most done in acryla gouache on watercolor 
paper, manifest a sense of tension between bluntness of message and subtlety of means. In 
“The Big Pig Pigture” (2017), for example, Rosen overlays different shades of pink upon 
stencil lettering to draw attention to the formal similarities of the letters P and B, and G and 
C. The work can be read variously as “Big Picture,” “Pig Picture,” “Big Pigture” or 
“Pig Pigture.” The painting’s punning message seethes with barely restrained anger that 
exceeds Rosen’s normal expressive range. Even its materials and composition feel in quiet 
conflict with one another: the letters’ stenciled rigidity contrasts with their uneven 
coloration, as well as with the watercolor paper’s gauziness. 

To be sure, Rosen’s work has always traded on linguistic subtleties and tensions. What this 
exhibition makes apparent, given its thematic focus, is its affinity with the visual idiom of 
protest, which relies more on wordplay than imagery. By virtue of their scale and high 
visibility, Rosen’s wall and billboard paintings tend to garner more attention than her 
smaller-scale paintings and drawings, yet the snappy and defiant tone of her work would 
suit a protest poster in a way that the work of many prominent text-based artists with whom 
she is compared (for instance, Jenny Holzer, Ed Ruscha, and Mel Bochner) would not. The 
time is more right than ever for the work Rosen has been making all along. 



Kay Rosen, “IOU” (2017), flash paint and acrylic gouache on canvas, 8 x 10 inches 

At the same time, for all its clever ire — as in the word “SIOUX” with the “IOU” set off in 
a different color (“IOU,” 2017) — Stirring Wirdsalso shows that protest rhetoric can feel 
toothless when unyoked from action. Nowhere is this clearer than in “Triumph Over Trump 
(Blue Over Yellow)” (2017), whose yellow-greening of the “TRUMP” alongside a sky-
blue “I” and “H” conveys the opposite of what its title proclaims: “TRUMP” dominates the 
composition. The painting unwittingly suggests that triumphing over Trump is not possible 
with language alone. For decades, Rosen has honed her compelling and politically barbed 
visual vocabulary. It’s a call to action that, however stirring in its own right, requires the 
fight to continue on other fronts as well. 

Kay Rosen: Stirring Wirds ends at Alexander Gray Associates (510 West 26th Street, 
Chelsea, Manhattan) today. 
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13	Artists	Who	Highlight	the	
Power	of	Words	
 
Alina	Cohen	
Jan 5, 2019 4:00 pm 
	
Most	of	us	are	so	used	to	reading	that	we	forget	each	letter	is	a	
shape	and	each	word	its	own	composition.	There’s	a	
significant	aesthetic	dimension	to	the	writing	we	read	daily—
in	emails	and	books,	on	packaging	and	signs—and	so	it	makes	
sense	that	visual	artists	have	co-opted	graphic	design	and	
typography	strategies	for	their	own	philosophical	ends.	
	
Using	language,	artists	transform	a	basic	communication	
tool—the	alphabet—into	unique	provocations.	Language	is	
also	particularly	malleable,	cost-free,	and	renewable.	“There’s	
a	million	different	ways	artists	can	use	it,”	said	Jewish	
Museum	curator	Kelly	Taxter.	“Often,	it’s	artists	who	work	
with	issues	of	politics	or	social	justice.”	Just	as	artists	are	still	
finding	new	ways	to	manipulate	paint,	canvas,	and	space,	
they’re	constantly	developing	fruitful	new	reasons	to	turn	
words	into	art.	
	
If	Holzer’s	benches	transform	public	park	fixtures	into	artistic	
media,	her	LED	banners	co-opt	a	structure	associated	with	
commerce	and	advertising.	On	screens	that	would	typically	
promote	sales,	company	names,	or	stock	market	updates,	
Holzer	broadcasts	punchy	phrases	such	as	“DON’T	TALK	
DOWN	TO	ME”	or	“WITNESS,”	along	with	longer,	looping	



messages.	The	artist	often	repurposes	her	poetic	phrases,	or	
“Truisms,”	building	their	power	through	repetition.	(One	of	
Holzer’s	most	famous	messages,	“ABUSE	OF	POWER	COMES	
AS	NO	SURPRISE,”	has	been	readopted	as	a	protest	mantra	in	
the	#MeToo	era.)	“I	like	placing	content	wherever	people	
look,”	Holzer	told	fellow	artist		Kiki	Smith	in	
a	conversation	for	Interview	Magazine,	“and	that	can	be	at	the	
bottom	of	a	cup	or	on	a	shirt	or	hat	or	on	the	surface	of	a	river	
or	all	over	a	building.”	Holzer	turns	the	public	realm	into	her	
exhibition	space,	gifting	her	thoughtful	poetry	to	anyone	who	
wants	to	sit	or	read	a	sign.	
	
	
Kay	Rosen	

 



	
Kay	Rosen 
Something	Happened,	2017	
Krakow	Witkin	Gallery	
	
Using	stencils	of	generic	fonts,	Kay	Rosen	paints	words	and	
phrases	on	gallery	and	museum	walls,	and	also	projects	them	
onto	façades.	“ADD	AND	END,”	she	tells	us	in	a	bright	mix	of	
primary	colors	(Happy	Ever	After,	1994/2016).	“JUMBO	
MUMBO,”	she	says,	in	blue-and-black	lettering	(Big	Talk,	
1985/2017).	The	titles	infuse	the	works	with	additional	
humor.	“The	linguist	in	me	wanted	meaning	to	be	carried	by	
the	structure	of	the	words,	not	type	style;	the	inner	painter	
insisted	that	color	convey	meaning;	the	sculptor	in	me	
obsessed	about	the	construction	of	letterforms	through	
materials	and	process,”	she	wrote	in	Art	in	America	in	2014.	
“Visual	consistency	gives	text	authority—which	is	the	
fundamental	lesson	I	learned	at	my	publishing	day	job.”	
Rosen’s	work	is	often	about	concrete	poetry	and	wordplay.	In	
fact,	some	of	her	canvases	read	as	rebuses.	Head	Over	
Heels	(2016),	for	example,	features	the	words	“fall	over”	
toppling	sideways—you	might	also	read	the	text	as	“fal	lover,”	
turning	the	title	into	a	double	entendre	about	both	form	and	
romance.	
	
	 	



	

Two exhibits opening at Elmhurst Art Museum 
By Amanda Berrios 
Elmhurst Art Museum 
Posted4/2/2019 10:12 AM 
 

The Elmhurst Art Museum will debut two exhibitions on May 11 that will 
be on display through Aug. 25. 

The first is "With a Capital P: Selections by Six Painters," an exhibition 
curated by six prominent local painters that reveals a myriad sensibilities 
of more than 45 peer artists based in the Midwest and beyond. 

The second is "Luftwerk: Parallel Perspectives," a color and light 
intervention in the museum's recently restored Mies van der Rohe 
McCormick House. 

The museum, 150 South Cottage Hill Ave., is both an international 
destination for Mies van der Rohe scholars and fans and a regional 
center where residents can learn to see and think differently through the 
study of the art, architecture and design of our time. It is open from 11 
a.m. to 5 p.m. Tuesdays through Sundays and admission is $12 for 
adults, $10 for seniors and free for students and those 18 and younger. 

Here's a look at the new exhibits: 

The title "With a Capital P" refers to an approach that doesn't always use 
paint or brush. 



Curated by local painters Leslie Baum, Magalie Guérin, José Lerma, 
Nancy Mladenoff, Suellen Rocca and Kay Rosen, the group exhibition 
consists of six rooms, each using different criteria to interpret artistic 
approaches and a wide-ranging conversation about process and media by 
artists based in the Midwest and beyond. 

Artists whose work will be exhibited include Zoë Charlton, Mel Cook, 
Julie Doucet, Mari Eastman, Paul Erschen, Susan Frankel, Carrie 
Gundersdorf, Dan Gunn, Portia Hein, Sophie von Hellermann, Marie 
Herwald Hermann, Jim Hodges, Carol Jackson, James Kao, Brian 
Kapernekas, Ella Kruglyanskaya, Nazafarin Lotfi, Christy Matson, Tim 
Nickodemus, Melissa Oresky, Christina Ramberg, Clare Rojas, Lisa 
Sanditz, Olivia Schreiner, Arlene Shechet, Carolyn Swiszcz, Frank 
Trankina, Michelle Wasson, Kevin Wolff, Scott Wolniak and more. 

Works by each of the artist-curators is included in their gallery as well. 

"In early discussions with the six painters, I proposed a show that would 
provide space for other artists of their choosing and produce a wide 
conversation around painting," museum Executive Director John 
McKinnon said. 

"Each painter took their own curatorial direction, resulting in a large 
survey show with six distinct sections and numerous layers of 
engagement." 

The curators are: 

• Leslie Baum, whose contributions are the result of an ongoing plein air 
painting project, curated an exhibition including 12 other painters with 
interests in abstraction and landscape. Their pieces are hung salon style 



and joined by Baum's work, which contains light washes and patches of 
color describing the feeling of a specific time and place. 

• Magalie Guérin, whose painting process includes constantly revisiting 
and building compositions, chose six artists whose work in sculpture 
complement some of her own shape-oriented painting process and 
sensibilities. "Oil paint is sculptural in its application; it is not a far 
stretch to think about sculpture when painting," she says. 

• José Lerma, known for works that are part art history and part personal 
mythology, invited numerous artists to make work on paper napkins, 
inspired by an installation piece from Elmhurst Art Museum's collection 
by Jim Hodges. In this section of the exhibition, the ordinary material of 
paper napkins has been transformed through the artists' works. 

• Nancy Mladenoff exhibits several pieces of her own work along with her 
personal art collection, which she lives with and is inspired by on a daily 
basis. Mladenoff's recent narrative work explores the vernacular lives of 
women. In her current series, a frog serves as her personal avatar, 
providing shared moments of humor, contemplation, and physical 
activity. 

• Suellen Rocca, one of the original members of the Hairy Who, most 
recently curated "The Figure and the Chicago Imagists: Selections from 
the Elmhurst College Art Collection" at the museum, chose to focus on 
multiple works by two other artists, Susan Frankel and Frank Trankina. 
Providing more exhibition space to each artist allowed a larger 
representation of their work to be shown. 



• Kay Rosen's text-based work reveals content through the formal 
configuration of words and letters, and their deconstruction. Rosen has 
dedicated her gallery solely to the work of the artist and teacher Kevin 
Wolff, who passed away in 2018. She explains, "His humor and wit, 
tinged with a contrariness, mischievousness, and sabotage, infuses most 
of his works." 

"Luftwerk: Parallel Perspectives" is a site-specific exhibition that uses 
color and light interventions to activate and interpret the McCormick 
House, designed by Mies van der Rohe. 

The installation by Luftwerk -- the Chicago-based artistic collaborative of 
Petra Bachmaier and Sean Gallero -- heightens the senses and alters 
perception while celebrating the use of geometry in the midcentury 
prefab prototype. 

Color is central to the visual transformation of the home's architectural 
nuances, and largely inspired by an idea of the original developers 
Robert Hall McCormick and Herbert S. Greenwald, who offered to tint 
windows of their proposed prefab housing "almost any shade of the 
rainbow." 

The installation will include several light and color works with static and 
dynamic changing color relationships, including an immersive light piece 
that transforms a bedroom in the home, neon pieces with mirrored 
effects, pulsing lightboxes, and colorful glass panes. 

The visual effects of color impact viewers' experiences throughout the 
McCormick House's domestic environment and shifts traditional spatial 



perceptions of the home while celebrating Mies' signs of the modular 
prototype for prefab housing. 

This installation is the latest in the series of site-specific works at the 
McCormick House commissioned by the Elmhurst Art Museum on the 
occasion of its restoration, following David Wallace Haskins' 
Ascension/Descension and Assaf Evron and Claudia Weber current 
installations. 

Parallel Perspectives is part of Bauhaus100, the global anniversary 
celebrations of the legendary German art school. It continues the artists' 
yearlong exploration of architecture by Mies, which began with the 
Barcelona Pavilion and will end with the Farnsworth House. 

 

 


